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T "o} o] ghedo] o] Fal dlEel| SlojA Tad A4S skar 3 ABSTRACT
e olnlolt MEUU7) wEo] g B9e BRREe] A Qe n}
2 O dde] Aas A AHE dEEs $oR HSkATHA
w3 o] B Wi RSl Ao LES EA 2 QEE o The Theatrical Characteristics in the Religious Sculptures
} of Gianlorenzo Bernini
24 259 Fad S OBz Asvle ae Bt
ga olge] =oE Bajel WU ose A4 5Tl of
_ B Chang, Eun young
st Belslol Uen 98T AAAAE, 3 0 Aee 29 o
Ewha University
ol HolAl= A A4, ARde ddAH BolFe AP, 59t
HAL ULl = o]|=A] T ZZ AU HElo] EXAS olgl
Ads WuEe olF4, el ZRAYY Fole] 548 =i 8 This study analyzes the sculptures of the seventeenth century Italian
o] IR g AEO plx ]
& A7 MEYYS] ool EoiE A54 2452 v AR Baroque sculptor Gianlorenzo Bernini (1598-1680) focusing on the features of
L 2e s vk flEiA, skl AAAS Adstelr] f1siA AR the theater, the stage and the audience. In seventeenth century Rome,
Fom w3 AHAAELS 11 stdow EQIATY] Yl ARREI 9 Bernini’s time, due to the Counter-Reformation, the Catholic Church displayed
Ak its strength and enlightened its followers through art. Also, viewing the world
o= Al T wWEUY 9 dlZo] 2ojA] A=A Qavt sw) 3 as a theatrical stage was popular in Europe and this brought about the rise of
o] TS Fzatm pEbAte] Zele Swabe] wlEule] £ 2 .the popularity of‘ t.heater and opera. Berrnrn.was no exception; he too was
e 6 e N " s influenced by religion and theater. Thus, this study analyzes the theatrical
FES AT F M e IAAR] FHoRE AR, dET] - - .
characteristics of Bernini’s sculptures and analyzes them as his way of
d =3 5
sAle]l A=A FAge] wkgH Zlo] ohdEk wWiEUYe] sir = expressing the religious values of the time.
Hog EQHSTHE A1s ongith whebA] W2y oo lofx 9 To begin with, Bernini’s sculpture unites a united space where various
A=A AL H2YY d<o] AL o]Eo] Y gL 7137 forms of art come together to resemble a theatrical stage. The stage is a place
L wEUy o&e 203 RAS ol2rlu & 4 9= Aotk where literature, architecture, painting, music and other forms of art come

together to complete a play. Bernini’s sculptures break up their contours
through their actions and expand the space that the sculpture occupies.
Bernini made full use of these expansions and linked them with the
surrounding architecture and paintings to transform the sculpture and its
surrounding space into a theatrical stage. The sculpture, the architecture and
paintings not only combine spatially but they also complement each other in
T 12008 11. 24 AAF AIRM 1 2008 11, 26 AIAF = 2008, 12, 12 meaning. Thus the sculpture, the architecture and paintings come together to
form a single whole.
Bernini manipulated both his sculpture and the surrounding space to make

it appear as if a mysterious event was taking place. In order to make his
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masterpieces look like real people actually performing, Bernini worked on his
pieces as delicately and skillfully as possible to make them look lifelike; he
also manipulated his work to put everything in the right place to generate the
perception that the religious event was taking place in front of beholders’
eyes. Viewers of his art were incorporated into the performance by the creation
of the illusion of an audience watching a drama.

However, this dramaturgical image is only an artifact and not an actual
occurrence, though the illusionary space seems real. In order to elicit this
illusory effect, Bernini introduced a proscenium stage, which first appeared
during his time, to make the audience focus more on the front of the stage.
Because the audience and the stage were separated and the back and sides of
the stage were blocked, spectators were forced to look at the forefront of the
stage. Bernini applied this proscenium stage to the chapel he designed and
made the worshipers concentrate on the center of the chapel.

Just as the proscenium stage distanced the audience from the stage to
conceal the fact that the play was fiction, thus strengthening the production of
the effect of induced realism, Bernini adopted the idea for his rendition of the
vision of his pieces. This distancing between the observers and the sculptures
actually increased the religious significance of his work. It beckoned the
observers into the mystic vision expressed as an illusion by making them
forget they were watching marble sculptures, paintings and architectures, not
real actors.

Through his sculptures and the illusory space, Bernini’ extreme and intense
characterizations  expressed the values of the seventeenth century
Catholic-Baroque Church and attempted to increase worshipers’ religious
devotion. In the end, he achieved his goals by adopting the features of a
theater, that is to say, the theatrical characteristics are the essential elements

of Bernini’s religious art.

Keywords : Gianlorenzo Bernini, 17th Century Italian Baroque, Religious

Sculpture, Theatrical Characteristics, Bel Composto
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